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AHHOTauMs. B cTaThe NpoBeneH aHaIM3 TEHJACHIMII CO3JaHMSA POCCHHCKUX M 3apyOeKHBIX TOPOACKHX OOIIECTBEHHBIX
HPOCTPAHCTB, CHOPMUPOBAHHBIX C MCIOIB30BAHUEM T'€OIUIACTHKU. BhIieIeHbl OCHOBHbIC NMPUHIIMIIBI CO3/IaHMs OOIIECTBEHHBIX
MPOCTPAHCTB C HCIOJIL30BaHHEM penbeda. OCHOBHOE BHHMAaHHE YJESeTCS TIeOINIaCTHKE, KaK BO3MOXKHOCTH HM3MEHATh H
JIOTIOJTHSTH CYIIECTBYIOINH penbed, a TakKe co3/1aBaTh HOBEIH. B Xo/1e nccieoBanust ObLT paccCMOTpPEH psit HanboJiee YCHENTHBIX
peann30BaHHBIX MPOEKTOB MOJCPHU3AINH OOIIECTBEHHBIX IPOCTPAHCTB, KAXIBIH M3 KOTOPHIX II0—CBOEMY OTKDPBHIBAET HJICIO
UCIIONB30BaHus pesibea. ABTOPHI PacCMaTpPHUBAIOT M AHAIU3HPYIOT TEOIUIACTHKY KaKk OAWH W3 Hauboiee MEepCIeKTUBHBIX
CHOCO00B CO3/1aHMs OOIECTBEHHBIX MPOCTPAHCTB, KAK BO3MOXKHOCTh (DYHKIIMOHAIBHO Pa3sHOOOPa3UTh MPOCTPAHCTBO M CO3AATh
pa3INUYHbIC IO CBOMM XapaKTEPHCTUKAM U HAIIOJHEHHIO TEPPUTOPHH.

IIpeamer ucciieoBaHMsI: TOPOACKUAE OOLICCTBEHHBIC MPOCTPAHCTBA, C(HOPMHUPOBAHHBIE C MOMOINBIO PabOTHI C perbedoM,
TeOILIACTHKH.

Marepuanabl U METOABI: HCCIEJOBaHUE MOCTPOCHO Ha KOMIUIEKCHOM aHAJIN3€ C HCIIOJIb30BAaHUEM KOJIMYECTBEHHBIX METOJIOB
UCCIIeIOBaHMS (CTATHCTHYECKHE U OHMOIMOMETPHYECKHIE).

Pe3yabTaThl: B Xoz1e nccnenoBanus ObUT OCYIIECTBICH aHAIHM3 IPOEKTOB OOIIECTBEHHBIX IIPOCTPAHCTB, CO3JAHHEIX C IIOMOIIBI0
HCIIOJNB30BAaHMS T€OIUIACTHKU. DKCKIIO3MBHOCTh M HCKIIOYHTEIBHOCTD KKAOTO IOJOOHOTO NPOEKTa IMO3BOJSIOT HMO-HOBOMY
CMOTpETh Ha OKpYXKalolllee Hac TOpPOJCKOE MPOCTPAHCTBO M €ro POJb B COBPEMEHHOM Mupe. OCHOBHBIMH NPUHIMIAMH IIPH
HPOEKTHPOBAHUH COBPEMEHHBIX MPOCTPAHCTB C MOMOLIBIO TEOIIACTHKH SABIISETCSA OTCYTCTBHE THIIOBBIX pelIeHUi. I eomiactuka
HO3BOJISIET HE TOJBKO peliaTh MPOOIeMbl BEPTHKAIBHON IUIAHUPOBKH, HO U IO3BOJACT CO3/aTh abCONIOTHO HOBOE TOPOJCKOE
OOLIECTBEHHOE MPOCTPAHCTBO. 1 €OMIACTHKY HCIONB3YIOT ISl CO3JaHUs penbedha MECTHOCTH, a TakkKe Uil obecredeHus
HEOOXOIMMbIX KIMMaTHYECKHUX YCIOBHM I TEX MIIM MHBIX BUIOB PACTCHUI. B HacTosIIee BpeMs He TOJIBKO 3/IaHHs1, COOPYIKEHHS
U MaJIble apXUTEKTypHBIE (POPMBI CO3JIAIOT CPEIy, HO M HCKYCCTBEHHBIH penbed. B Gonpmmx macmrabax reomiacTuka cmocooHa
BBINIOJIHATE POJIb JOMUHAHTHI, B MAJIBIX — ()OPMUPOBATH Cpeay MacIITaOHYIO 4elnoBeKy. B Xoe uccienoBaHus aBTopaMyl ObLIH
BBIZICJICHBI MPUHIMIBL paboThl ¢ penbe)oM B OOIIECTBEHHBIX MPOCTPAHCTBAX: MpeoOpa3oBaHME CYIIECTBYIOIIEro penbeda
BBINIOJTHSICTCS [TOCPE/ICTBOM YCTPOMCTBA XOJIMOB, CKJIOHOB, Teppac, JIECTHHI[ M IOJIOPHBIX CTEHOK; TeoIlIacTUKa JaeT
BO3MO>KHOCTb CO3/IaHUsI HOBOTO peiibed)a MECTHOCTH, a TAKKe MO3BOJISET JOCTHYb YHHKAIBHOCTH B KaXKIOM MPOEKTe; paboTa ¢
penbe)oM U ero nmpeodpa3oBaHKe MO3BOJISIET CO3/1aBaTh HEOOXOAUMBIE KITUMATHYECKHE YCIIOBHS.

BbiBoabI: Pe3ynbraThl HCCICAOBAHMS MOTYT ObITh MHTEPECHBI CIELMAINCTaM, 3aHMMAIOIMMCS BOIpocamMu OiaroycrpoiicTa
OOLIECTBEHHBIX TOPOJCKHX IIPOCTPAHCTB, MpEMOJABATEIAM M OO0y4alomMMcs MO HAmpaBiICHUSM IOATOTOBKH: «JIu3aiiH
ApXUTEKTYPHOI cpenbl», «['pamoCTpOUTENLCTBOY», a TaKkKe BCEM HHTEPECYIOIIMMCS TeMoW (opMHpoBaHHS KOM(OPTHOH,
MHOT0()YHKIIMOHAJIBHOH, MHTEPECHO 1 0€3011acCHOM TOPOACKOMN Cpe/ibl.

KunroueBsbie ci10Ba: reomiacTika, BEpTHKAIbHAS IIAHUPOBKA, TOPOJICKOE OOIECTBEHHOE IIPOCTPAHCTBO, FOPOJICKasi TEPPUTOPHS,
0JIar0yCTpOHCTBO TEPPUTOPHH, OpraHU3aIMs JaHIadTa, CaJ0BO-MapKOBbIE OOBEKTHI.

OPUCHTUPYIOIIHE, NOBCACHYCCKHUE, MNPOMEKYTOUHBIC,

BBEI[EHI/IE npeaBapsroniye; a mo KOH(bI/Irypaum/I — JIOKAJIbHbIE U
JuHelHble o0mecTBeHHble npoctpancTBa [13]. Bcee
[Ipr mpoeKTHpPOBaHMU TOPOACKOW Cpelbl BajkKHO BU/IBI OOIIECTBEHHBIX MPOCTPAHCTB MIPAIOT Ba)KHYIO
YUUTBIBaTh HMCTOPUYECKOE 3HAU€HHE TOH MM WHOU PpoJIb B rporecce GOPMUPOBAHUS U PA3BUTHS IMYHOCTH
MECTHOCTH, 0COOEHHOCTH penbeda, YeloBeKa: €ro MHpPOBO33PEHHUS, YYyBCTBA CTHIIA,
c(hOpMHUPOBABIINICSA apXUTEKTYPHO—XYI0’KECTBEHHBIN OTHOIICHHWA K CONHYMY H CBOEMY MECTy B HEM.
CTHIIb, (YHKIMOHAJIbHOE HAa3HAYCHHWE IPOCTPAHCTBA, [losToMy  mpoeKTHpys  TOPOACKHE  OTKPBITHIE
BUABI O3CJICHCHWS M MalIbIX apXUTEKTYPHBIX (opm, MIPOCTPAHCTBA, HEOOXOIMMO YYHTHIBATH MHOXKECTBO
MacmTabHOCTh CpeApl M mpoune ocobeHHOCTH [9]. (axTopoB u APXUTEKTYPHO-IIPOCTPAHCTBEHHBIX
3amada COBPEMEHHBIX ApPXHUTEKTOPOB u xapaktepucTuk.  DomHapm, CckameWkw,  3elIeHBIE
TpafoCTpoONTeNIel 3aKiiodaeTcs B (HOPMUPOBAHHUU HacaXJIeHUs, peibed) MECTHOCTH M apXHTEKTYpHBIC
MHTEPECHBIX, MHOTO()YHKIIHOHAJIBHBIX, 0COOEHHOCTH CpPE/Ibl — BCE TO BJIMSIET Ha BIICUATIICHNE
OMOTIO3UTUBHBIX, (KHUBBIX», MACIITA0HBIX YEJIOBEKY 4yeloBeKa O cpele M JOKHO COOTBETCTBOBATh
TOPOJICKUX OOIIECTBEHHBIX IPOCTpaHCTB [8, 15]. YeJI0BEUYECKOMY MacITaoy.
loponckoe 0OIIECTBEHHOE IPOCTPAHCTBO — ITO ABTOpBI HCCJIEAYIOT TPHUPOJAHYIO, JaHAIA(THYIO
TOpoJCKast TEPPUTOPUS, KOTOpas MOKET KOMITOHEHTY TOPOJICKHX OOIIECTBEHHBIX MPOCTPAHCTB,
UCIIONIB30BaThCs JKUTENSIMU AJIS peKpealy, 10cyra u KaKk OAWH W3 Hambomnee MAEHCTBEHHBIX CII0COOOB
oO1IeHus. ¢dopmupoBarns  (QYHKIHOHATBFHO  pPa3sHOOOpa3HOTO
Io ¢pynkmoHanpHOMY Ha3Ha4YeHHIO, XacueBa C.A. MIPOCTPAaHCTBA M TEPPUTOPHH PA3IHUHBIX MO CBOUM
BBIJCISIET 4YETHIPE BUAA TOPOJICKHX HPOCTPAHCTB: XapaKTEPUCTUKAM U HATIOJIHEHHUIO.
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EcrecTBeHHbIH penbed B TOPOIE HCIIONB3YETCS IS
CO3JaHus IpajloCTPOUTENLHOM KOMITO3HLIUH,
BBIJICTICHUSI W aKICHTHPOBAaHMS  apXUTEKTYPHBIX
JOMHMHAHT (HarpuMmep, LIEPKOBb WM XpaM BO3BOJWIN
Ha BO3BBIILIEHHOCTH, YTOOBI MOJTYEPKHYTh 3HAYUMOCTb
coopyxenust). ' pamotHas pabota ¢ penbedoM, MOKET
CO37aTh BBHIPA3UTENbHBIN, 3alOMUHAIOIINICS 00pa3
ropona. OngHako, B MacmTade 4ejaoBeka, peibed gacto
BOCHPUHHUMAETCS KaK NPETATCTBUE AJIS MEMIEX0IHOTO 1
TpaHCOpTHOrO  ABWXeHHdA. [lepemanbl  ypoBHeE
penbeda HUBETUPYIOTCS MPH IMOMOIIM MOATIOPHBIX
CTEH, JIECTHHII, TAaHIyCOB, TEPPACHPOBAHNUS, OTKOCOB 1
HPOYMX JTaHAmadTHO-apXUTEKTYPHBIX u
KOHCTPYKTUBHBIX pemenui [10].

[Ipu npoekTupoBaHNK 00IIECTBEHHBIX MPOCTPAHCTB
UCTIONB3YIOT CYIIECTBYIOIIMH penbed, MoauepKuBast
ero HamOoJiee MHTEPECHBIE B BBICOTHOM OTHOILECHUH
0COOEHHOCTH WIH CO3JIAI0T  HCKYCCTBEHHBIC
nanamadTHee GOPMBEI TP TTOMOIIM T€OIUIACTHKU —
ocoboro  Buma  JMaHAWAQTHOW  ApXUTEKTYpBHI,
UCTIONB3YIOIINICA JUIA CO3MaHHA WM HM3MEHCHUS
penseda.

Lens wmccremoBaHUs: H3YyYUTh COBPEMECHHBIC
NPUHIUIBI CO3JaHUS OOIIECTBEHHBIX NPOCTPAHCTB C
UCIIOJIb30BaHUEM MTPUEMOB I'EOIIACTUKH.

3amauu:

- IPOAHAIM3UPOBATh TEOPETHYECKUE HAy4HBIE |
JIMTEpaTypHBIE TPY/IbI 10 TEME HCCIIEI0BAHUS,;

- U3yYUTh MUPOBOH OIIBIT CO3AaHUsI OOIECTBEHHBIX
NPOCTPAHCTB, B TOM 4YHCIE, C HCIOJIb30BaHUEM
npeoOpa3oBaHus penbeda;

- c(hOopMyITHPOBATh OCHOBHBIE NIPUHIUIIBI CO3IAHUS

OOILIIECTBEHHBIX ~ IPOCTPAHCTB C  HCIIOJIB30BAHHEM
NPHEMOB I'€OIIACTUKH.
AHAJIM3 IYBJIUKALIMIA

Bonpmoe BnusHMe Ha (HOPMUPOBAHWE MOHATHS
reortactTuku BHecnu Beprynos A.IL., [lenncos M.@.,
OxeroB C.C., u3yduBIIHE MpOoOIEMYy HAPYIIEHHBIX
¢dopm penbeda, u cHOPMYIHPOBABIIUM TPUHIUIIBI
NPUMEHEHUS MEXaHM3MOB Ui  MCKYCCTBEHHOTO
Mo ieupoBanus penbeda — reomictuku [14]. Onu ke
BEIBENTM TMPUHIMUII BKJIIOYECHUS MHUKpopelbdea B
TPaOCTPOUTEIFHYI0 KOMIO3HIMIO ITyTEM YCHICHUS
KOJICOAHUSI BBICOTHBIX OTMETOK, a TaKKe IPUEMEI
BOCCTAaHOBJICHHS HAPYIICHHBIX JIAHAMA(QTOB mpH
MPOCKTHPOBAHUH MAPKOB.

HccrienoBanusiM 0 3aKOHOMEPHOCTSX Y PUHIIHIIAX
(hopmoobpa3zoBaHuii OOIIECTBEHHBIX MPOCTPAHCTB, B
TOM YHCI€ C HCIOJB30BAaHHEM  T'€OIUIACTHKH,
nocsieHsl padotel Sna [Neitna [8], [Ixeitna J[xexobca
[9], B.A. byrarmma [10], H.A. Kommm, B.A.
AptamonoBa, E.A. Tapacosa, .A. Toxcroii [11].

JlBurarenbHasi aKTUBHOCTb IIOJIOKHTENILHO BIIHSET
Ha pa3BUTHE CHOCOOHOCTH Mo3ra 00pabaThIBaTh
nH(OpMaLHIO u L[EJIOCTHO BOCIIPUHHMATh
okpyxarouuit mup [8]. [ToaTomy Tak Ba>kHO cO3/1aBaTh
npu GOPMHUPOBAHUH TOPOACKOH cpelbl HEOOXOANMBIE
YCIOBHS  JUIS  BO3MOXXHOCTH KOMMYHHKAIIUH U
AKTUBHBIX  TEPEHBMKCHUH MO  OOLICCTBEHHBIM
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npoctpanctBaM. Ha nanneiii MomeHT B Poccum yxe
HAYMHAIOT TOSIBIATHCS OOLICCTBEHHBIC MPOCTPAHCTBA,
CMOCOOHBIE CTaTh MECTOM MPHUTSDKCHHUS — JIFOICH,
CIocoOCTBYIOIINE (PU3NIECKOMY, IICUXOJIOTHYECKOMY U
9MOLHOHAIEHOMY Pa3BHTHIO.

Ha  panHbBIii  MOMeHT apXUTEKTOpBl U
IpafOCTPOUTENIN  BCEr0  MHpa  PacCMaTPHUBAIOT
TE€OIIACTHKY Kak CPEACTBO (hopmupoBaHUS
HMHTEPECHBIX, pa3BHUBAIOIINX, OHOTIO3UTHUBHBIX

00I1IeCTBEHHBIX TIIPOCTPAHCTB HOBOI'O ITIOKOJICHUS.

MATEPHUAJIBI U METOJbI

ABTOpamu ObUIH NpOAHAITU3UPOBAHBI
JHTEPaTYPHbIE HICTOYHHKH, a TAK)Ke HHTEPHET-PECYPChI
POCCHICKOTO M 3apy0eXHOT0 OIbITa HCIIOJIb30BAHMS
reOIUIaCTHKH Ui ()OPMHUPOBAHUS  OOIIECCTBCHHBIX
MIPOCTPAHCTB; HaTypHbIE o0cienoBaHus;
¢dorodukcanus. Bbumm  HCHONB30BaHBl  CIEAYIOMINE
METOJIbl UCCIEAOBAHUA: SMIMpUUecKue (HaOIIoaeHue,
OIMCaHUe, CPABHEHUE) U METOIbI IKCIIEPUMEHTAIBHO—
TEOPETUYECKOTO YPOBHS (MHAYKLIUS H JOETYKIHSA).
MartepranaMyu MCCIICIOBaHUH MOCIYKIIN HAy4HBIC U

TEXHUYECKHE  pa3pabOTKW, HAaydHBIE TPYyABl U
myOnmukanuu B 00NMacTM  PEKOHCTPYKIMH U
OnmaroycTpoicTBa  OOIIECTBEHHBIX  HPOCTPAHCTB,

rOpOJACKON JaHAma(THONH Cpesl, CaJ0BO-MAPKOBBIX
00BEKTOB.

OCHOBHBIE PE3YJIBTATHBI

ABTOpamu OblIa NMpoaHaNu3upoBaHa MHPOpMAIKS,
pa3MelieHHas Ha  POCCHMCKMX H  3apyOexXHBIX
opuIHAEHBIX ~ TOPOJACKHX  caiitax ©  caiiTax
APXUTEKTYPHBIX u na"amad THRIX bupwm,
CTHCIHANM3APYIOMINXCST Ha CO3JAHHH OOIIECTBEHHBIX
MPOCTpaHCTB W Ha pabore ¢ pembedom. Ilepsrwrit
MPOEKT: KOMIUIEKC ToproBoro meHTpa Longfor Origin
by LISM Landscape Design (puc. 1-2) pacmonaraercs
Ha toro-soctoke Kutass B ropoge I'yilsiH u 3aHuMaer
wiomans 60 000 M2 OOBEKT pACIOJNOXKEH HA
paBHUHHOM peiibede, TIA€ OCHOBHOW JOMHUHAHTOU
ABJISIETCS CaMO 3/aHHe, a 4YeJOBEYeCKHH MaciiTad
BBIPQXKEH C TIOMOIIBIO TeoTIacTuk [1].

B [1aHHOM TIpoeKTe TeOIUIaCTHKAa OYepUMUBAET
rpaHunbl OSTOHHOW YacTH W 3aJaeT HalpaBJICHHE
JBIDKEHUS 110 TEPPUTOPHUHM J0 31aHus. VIcKyccTBEHHbBIE
BO3BBIIICHHUST ~00ECIICUMBAIOT YETKOE pa3JielICHHe
3eN€HBIX HACAXJEHWH M  TBEpAOr0  MOKPBITHSA.
JlannmagdTHOE pelieHue BKIIOYAET JBE YacTH —
yameoOpaszHast ¢opma QoHTaHa M 3elieHas BEpIIMHA
ACCOIMMPYIOTCS C MapALNIMH TOpaMH M BOJOIAAaMHU.
I[Ipy >TOM dYeTKO MPOCISKHUBACTCA TOHUMAaHUE
Ye0BeYeCKOro MmacmTada: 3amaBas MyTh ABIDKCHHS,
BBICOTa MAJIBIX aPXUTEKTYPHBIX (GOPM pPa3BUBAETCS II0
MIPOTPECCHH, & M3BIIUCTHIHN MyTh MTO3BOJISIET 3pUTEIHHO
YBEJIMYUTH IPOCTPAHCTBO M J0O0ABIsAET BU3yaJbHBIE
akleHTsl [1]. B aTOM mpoekTe 4eTKo MpocieKuBaeTCs
TIPUHIOMI BKJIIOYEHUS! MHUKpopebeda B KOMITO3UIHIO,
MyTEeM YCUIICHUsI KOoJieOaH s BBICOTHBIX OTMETOK. [14]
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Puc. 1-2. Buz cBepxy Teppuropun Toprosoro nentpa LongforOrigin B r. I'yiisia, Kuraii (ciieBa); B/ C 4€IOBEYECKOTO pocTa
LongforOrigin r. T'yiisis, Kuraii (cnipasa).
Fig.1-2. Top view of the Longfor Origin (left); human-height view of Longfor Origin in Guiyang, China (right).

Bropoit mpuMmep OOIIECTBEHHOTO MPOCTPAHCTBA,
OpU  CO3JaHMHM KOTOPOTO aKTUBHO HCIOJIB30BAIIH
npuémbl reoriactiku — [lapka ["anurkoro (puc. 3-4),
CIIPOEKTUPOBAHHBIHN WU3BECTHOU HEMEIKOH
apxutekTypHoi kommanueil “IT'MII MuTepHeimiHm”.
Ca10BO-NIapKOBBIl 00BEKT 0OIIErOpOJCKOT0 3HAYECHUS
HaXOIUTCS BO3JE CTaguoHa (yTOONBPHONH KOMAaHIBI
“KpacHomap” u 3aHAMaeT iomazap B 23 ra. [2].

IMapk sBHsIeTCST SIPKUM TPUMEPOM  YCIICIIHOTO
MCTIOIb30BaHMS I'€OTIACTHKH [UIS CO3JaHNS MHOKECTBA
Pa3HOYPOBHEBBIX MPOCTPAHCTB. Tepputopust
MPEICTaBIsIeT COOOW TMpPEKpPaCHBIH TMPHUMEp PEIICHHS
3aJa4 MO CO3AaHHI0 KOM(OPTHOTO IPOCTPaHCTBA C
BO3MOXHOCTBIO AKTHUBHOI'O H TUXOTI'O OTAbIXA.
braromaps ToMy, 4YTO B IPOEKTE€ HCIOJIb30BANACH
pabota ¢ mpeoOpazoBanueM penbeda, MapK HACHIIEH
MHOXXECTBOM Ppas3IMYHbIX peIHeHI/Iﬁ JUIL OTAbIXa H
IBIKeHUs.  [IpocTpaHCTBO ~ camMO  HalpaBisieT
MOCETUTENST BIIEPEA, a pPa3Hble YPOBHH IIO3BOJISIOT
OLICHWBATh IIPOCTPAHCTBO HE TOJNBKO C YPOBHS
YeJIOBEUECKOro Macimrtaba, HO W YBHAETh OOLIyIO
KOMITO3MIIMIO CO CMOTPOBBIX ILTOManoK. PazHooOpasue
IUIaBHBIX ()OPM IIOMOTAET MOCTENEHHO NepeIBUraThCs

Napxoska

Tionbnanmbii
6ynueap

Cxanoapom " " Nethuin
amdureatp
CrpurGonbhan nn-ka CAIORRTIOM
Creir-napk
LleTckwit urposoi Gynbsap
[Aerckni sBogoem
Qowran-katok ¢ sogonagom
Teppacuposanmbii can

AHAMACKIA Napk

My3bikanbmbii

BOAHbIA NAGUPUHT

OT OnHON (YHKIMOHANBHONH 30HBI K Ipyrou, a
pasHooOpa3ue B uX OQOPMIICHHU HE TAeT CKydaTh W
3acTaBigeT 4eJOBeKa IBUTaThCs BIEpeE], IPUBJIEKAET
€ro UHTEpeC HEU3BEIAHHOCTHIO 3a KK IBIM IIOBOPOTOM.
Oco0eHHO  y#a4yHbIM  SIBJISIETCS ~ MCHOJIb30BAaHUE
ApXUTEKTypHON IOJCBETKH J[EPEBbEB, BOJOEMOB U
MyTel CIelOoBaHMWSA MO TapKy, a TaKKe OTIEIbHBIX
(yHKOMOHAJNBHBEIX  30H. B XomomHoe — Bpems
apXHUTEKTypHas TIOACBETKa, a TaKKe BO3MOXKHOCTh
3aMEHBI IBETYIIMX PACTCHHWH Ha HCKYCCTBEHHBIC B
3UMHHUI TEpUON TO3BOJISIOT HCIOJB30BATH IApK
KpYIJIIOTOIMYHO B JI000E BpeMs CYTOK, dYTO
MOJIOKUTETHHO CKa3bIBAeTCA Ha €r0 MOCEIAeMOCTH.
OllHOf/i M3 3HAKOBBIX IUIOIIAAOK IIapKa SABJIACTCA
CMOTpOBas IUIomanka B Buae cnupand. C JIaHHOTO
OTKPBITOI0 MPOCTPAHCTBA OTKPBIBAETCS BUJ Ha BECH
napk. PemieHue CMOTpOBOWM — IUIOMIAAKK  ITyTEM

HCIIOJIb30BaHHS CTYIIEHYATOr0 XapakTepa KOMIIO3UIINU
MO3BOJISICT 3PUTENIO IUIABHO MEPEHTH OT HIMPOKUX
OTKPBITBIX TIEPCHEKTHB Ha BEPXHHX spycax, K
OTpaHWYEHHBIM BHJAaM Ha HWKHHUX spycax. Crycku
IUTONAKH PEIICHbl CEPIaHTHHHBIM IOABEMOM, C
HCIIOB30BaHHEM OAIOPHBIX cTeH [14].

Puc. 3-4. Cxema nmapka «["anmunxoro» B r. KpacHonmap (cneBa); mepcneKTHBHBIN BUA mapka «[ ammikoro» B T. KpacHomap ¢
BBICOTHI ITHYBET0 MOJIETA (CIIpaBa)
Fig. 3-4. Map of the park "Galitsky" in Krasnodar (left); view of the park "Galitsky" in Krasnodar from a bird's eye view (right)
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Crienyromuii IpuMep UCHOIb30BAHMS TEOIUIACTUKH
B (OpPMHpPOBaHHM OOLIECTBEHHBIX MPOCTPAHCTB —
urpopoii mapk Blaxland Riverside Park (puc. 5-6)
pacrojio)KeHHbI Ha Oepery >KMBOIMCHON peku
Iappamarta B Cumaee [3]. Apxutektopsr JMD

Design pa3paboTanu UrpoBOii MapK HOBOTO TTOKOJICHHSL.
B HCKYCCTBEHHOM XOJIMHCTOM JIaHALIADTE Pa3MECTHIN
Ha CKJIOHAX TYHHENIH M TOPKH, HEKOTOPBIC M3 KOTOPBIX

Apyrue

IpoOXOoaAT CKJIOH HAaCKBO3b, a JINIIb

MIOAYEPKUBAIOT YroJl HakjoHa. {1 CHOKOWHBIX HIp
oOycTpon/In TecuaHbli Kapbep, a TaKKe HIPOBBIC
JUCKH C BOJASHBIMH CTpysiMH. Bce nanmmadrHbie
pelleH!sl HallpaBJICHBI Ha CO3/JaHUsI €IUHOTO CTHIIEBOTO
pelieHusl TapKa C pPas3iIn4HbIM  (DYHKIHOHAJIBHBIM
HamnonHeHueM. lcrnonb30BaHUE CYIIECTBYIOIIETO U
peoOpa3oBaHHOrO penbeda Mo3BoIAeT Pa3HOOOPa3UTh
TOPOJCKYIO Cpey, CIIENaTh €€ MHOTO(YHKIIMOHAIBHON
u "KUBOH".

Puc. 5-6. Bun na reppuroputo Blaxland Riverside Park
Fig. 5-6. View of Blaxland Riverside Park

«[lapk KocMuueckux pasmbinuieHuiy (puc. 7-10)
co3zaH B koHIe 20 Beka B llloTnanun Ha TEppUTOPUU
nomectbs [loTpak, B ropone Jamdpuc apxurekTopom-
IIOCTMOJIEPHUCTOM Yapib3zom J>xeHKcoM u
nanamadTHeiM - au3aiinepom  Morru  YecBuk. Ero
wiomanks cocrapiuset 16,2 ra [4].

Teppuropust HIOMECTb OPraHU30BaHA C MOMOILBIO
HUCKYCCTBEHHBIX Pa3HOYPOBHEBBIX TEPpPAc U YKJIOHOB.
XonMbl, UMEIOT IUIaBHBIE CHUPAJIEBUAHBIE MOIBEMBI
AMUTHPYIONINE €CTeCTBCHHBIN pembed. ITo maéT
BO3MOXXHOCTh 0030pa TEppUTOPUH C  Pa3IndHOU
BBICOTBI, @ TAaK)Ke O0ECIeYMBaeT JIOCTYIHOCTh IapKa
JUIsl BCEX TPYIII HACEJICHUSI.

B 1ieHTpe KOMIO3UIINHN COTOBO-TTaPKOBOr0 00BEKTa
HaxXOAUTCsS OKPYXKEHHOE XOJIMAaMU HCKYCCTBEHHOE
03€epo. B napke BBIJICJICHBI HECKOJIbKO
(yHKIHMOHATIBHBIX 30H: «Cag buznKmy,
HUCKYCCTBEHHBIA T'a30H JJIi CHOPTHUBHBIX IUIOLIAZAOK U

«ATIOMUHHMEBBIN IOBCTHHUK. Kamz[aﬂ 13 30H BBIIIOJIHCHA

B €IMHON CTWINCTHKE, HO HUMEET aOCOIIOTHO
VHUKaJIbHBIE IO TEMaTHKe Malble apXUTEKTYpHBIE
GbopMBI WM HHCTAULAIUH,  CHMBOJH3UPYIOIIHC

BCEJICHHYIO WJIU €€ SBJICHHUS.

C noMouIpIO IUIaBHBIX JIMHUH penbeda apXUTEKTOp
HampaBisgeT [OCETUTENEH  CKBO3b  MPOCTPAHCTBO
IIOMECTBSL. CraguiHOCTh Ppa3BUTUS TEPPUTOPUU
MIPOCIIEXKHUBAETCS IO BCeMy MapKy. IIpoeKT HacbllleH
pa3sIUMYHBIMM ~ TEMaTUYECKUMHU  PEKpPEalMOHHBIMHU
30HaMU KaK JJI1 aKTUBHOT'O OTIbIXA, TAK U 30HAMU AJIs
Ppa3MbIILIEHUN.

ITapk KOCMHYECKUX Ppa3MBIIUIEHUN IOCTOSHHO
BUJIOU3MEHSETCS: OH OTKPBIT ULl IIOCETUTENICH OAUH
JIEHb B FOJly, @ BCE OCTAJIbHOE BPEMS B [IOMECTHE KUBYT
BJIAJICIIbLIBL.

‘Garden of Cosmic Specutation

Puc. 7. Cxema napka KOCMHYECKUX pa3MBIIIICHUN
Fig. 7. Map of the Garden of Cosmic Speculation
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Puc. 8-10. [TepcriekTUBHBIE BUABI TAPKA KOCMUYECKHUX PAa3MbIILICHUIT
Fig. 8-10. Perspective views of the Garden of cosmic speculation

O6bexr  «HopTtymOepnanausi» (puc. 11),
pacnonaraercs B aHIIIUICKOM rpadcrse
Hoptym0OepnieHn 1 co3llaHa KaK COBMECTHBIM MPOEKT
kommanuu Banks u Bnazienpies paMHIbHOTO MOMECThS
Blagdon. VYuacTok 3aHUMaeT BBITOJIHOE
MECTOIOJIOKEHHE W TPOCMATPUBAETCS CO CTOPOHBI
aBTOCTpaZbl M Kele3HoW pjoporu. Pemped mecrta
pacnionoxxeruss ~ HoprymOepinanamu — CIIOKOHHBIH,
rmonoruii. [losTomy e€ cosgarenum WCIOJIB30BAIN
TeOIIaCTUKY Al CO3/MaHHMs  KOMIIO3HIIMOHHOM,
CMBICIIOBOH JIOMUHAHTBI.

HoprymOepnangus ~ sBisieTcss  JIlaHAMAQTHBIM
M300paKEHHUEM JIeXKaIlIeH Ha CIHMHE KEHCKOH (QUTyphI.
Peanmzanust mpoekTra  MO3BONMIA  APXUTEKTOPaM
pEeLINTh HECKOIBKO 3ajay: IpUBJIE€Yb BHUMAaHHE K
pacriosio)keHHBIM ~ BOnmm3u ¢ Hoprymbepmanaueit
YrOJbHBIM IIAXTaM, a TaKKe CO3[aTh YHHMKAJIbHOE
naaamadTHOE H300paKEeHNE, HE UMEIOIee aHAIOTOB B
mupe. [IpoTsk€HHOCTS KoMNO3uIMK cocTaBiseT 400 M,
HO Omarojapst ToMy, 4YTO (urypa pasjeieHa Ha
Teppacsl, Becb OOBEM COMOJUUHEH YEIOBEYECKOMY
macmtady. HecMoTpst Ha pacnoso)xeHHbIE HMEIOIHecs
BUJIOBbIE  IUIOMIAJIKM,  IIOJHOCTBIO  PAacCMOTPETh
KOMITO3MLIMIO MOKHO TOJIBKO C BBICOTBI IITHYBErO
nonéra [5]. OmHaKko peleHne CMOTPOBBIX ILIOIIAI0K
MyTEM HCIONB30BAHUSl CTYNEHYATOTO XapakTepa
KOMITO3MLIUH TIO3BOJIAET 3PUTENIO IJIABHO MepeiiTu oT
IIMPOKUX OTKPBITHIX NMIEPCIIEKTUB HA BEPXHUX APYCaX, K
OTPaHWYCHHBIM BHAAM Ha HIKHUX SpycaX, a 3HAYNT
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MO3BOJISIET OIIEHUTh KOMIIO3HMIIMIO C PAa3HBIX TOUYEK
BHU3yaJIbHOTO BoctipuaTus [14].

JlanamadTHeii npoekt «Qui Croire?» (¢ ¢p. —
«Komy Beputh?») (puc. 12) pasmelnieH Ha IUIONIAIA
nepen Mopueil. CBOOOIHOE TPOCTPAHCTBO BOKPYT
00BEKTa MO3BOJISIET PACCMOTPETh €r0 C Pa3HBIX TOYEK
wromany.  Co3gan  maHAmWAQTHYIO — HIUTIO3UIO
Oempruiickuii  xymoxkauk ~— @pancya  AGernaHe.
WHucTammsamus co3gaHa ¢ TOMOIIBIO TEOTUTACTHKH U
npeactaBimsier  cobol  WIIO3MIO,  KOTOpast ¢
OTIpeNIeIEHHON TOYKHU BBITJISIUT Kak 3€MHOH IIap, WU
3€NIeHBI TIO0YC ¢ MepUIMaHAMH W TapaUICISIMH.
Hcnonp30BaHue reonaacTUKU Ui CO34AHMs WILIFO3UN
HCKaXXGHUS TIPOCTPAHCTBA SABISETCA OJHMM U3
HECTAaHIAPTHBIX TOAXOJOB IO €€ FWCIIOJIB30BaHMIO.
TTpoTsHKEHHOCTH TEPPUTOPHH, 3aHATON JaHAMADTHBIM
npoekToM-uHCTaIIsIHe «Qui Croire?» cocraBisieT
CTO METpOB [6].

[poexr  Amcrtpammiickuii  cax  (puc. 16)
JEMOHCTPHPYET HOBBIA KOHIICNTYAIBHBIA MOJXOX K
OTKPBITOMY TIPOCTPAHCTBY M BO3MOXKHOCTH PELICHUS
MHOXKECTBa  pa3JIMUHBIX  33/a4 C  IIOMOILBIO
reomacTuky. [IpoexT «ABcTpanuickui cag» Obul
3akazan cryauu T.C.L. mensOypHCKUM KoponeBckum
O0OTaHWYECKMM CagOM ¥ HCIIOJHEH apXUTEKTOpaMH
Tetinopom Kammuru Jletnun u [Tonom Tomnconom. Cag
pacIioNio’KeH Ha TEPPUTOPHUH OBIBIIMX KapbepoB B
Kpauboyne oxono Mens0OypHa.
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Puc. 11. HoprymGeprnanaus ¢ BBICOTEI ITHYBETO MOJIETA
Fig. 11. View of the Nortumberland from a bird's eye view (right)

Puc. 12-15. [pouecc co3ganus nanamadTHOH KOMIO3HLIUH
Fig. 12-15. The process of creating a landscape compaosition
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OCHOBHOM ujeel MpoeKTa SABISETCS BU3yaTU3aIns
B YMEHBIICHHOM Macuirade KyJIbTypHO-
reorpaguueckux ocobeHHocteil ABctpamuu. Ha 38
rekrapax IapKa IpOJEeMOHCTPUPOBAHBI Ppa3IUYHBIC
THUIIBI penbeda, pacTUTENFHOCTH U KiuMata HOkHoro
MaTepuKa.

Co3aHue M UCIIOJIb30BaHHUE XOJIMHCTOTO penbeda
pelraeT HECKOJIBbKO 3aad. PacnonokeHHbIE B Pa3HbBIX
YPOBHSIX PAacTEHHs MO3BOJSIOT OLEHHTh HMX Cpasy C
HECKOJIBKUX PaKypCcOB, a TAKXKE CO3JaTh OIS 3E€IEHBIX
Haca)XJeHUH HEoOXOAMMbIE KIMMAaTHYECKHE YCIIOBHS.
OTcyTCTBHE KITACCHYECKHX MApTEpOB, MATTEPHOB U
CTaH/IApTHBIX JJIEMEHTOB II03BOJSIET 0oJjiee YeTKO
OLIYTHTh €IMHEHHWE C NPUPOJOH. DTOMY TaKKe
Croco0CTByeT OTCYTCTBHUE CTaH/IapTHBIX,
TreOMETPUYECKH NPAaBWIBHBIX B IUIAHE CBS3CH MEXITy
yuactkamu. Can pa30uT Ha TeMaTHYECKUE IPYIIbI, I11e
KaXJas HUMEET CBOM OTJIHYUTENbHbIE OCOOCHHOCTH.
JIOpO’KKM  3aIIpOEKTUPOBAHBl TAaKUM 00pa3oM, dUYTO

MIOCETUTENb HE CIICIINT NMPOITH HACKBO3b BCETO MapKa,
a crenyeT BAOJIb BCEX BMIOB  IPOCTPAHCTB.
YepenoBaHue U CoBMeIeHUE Ooliee KOPOTKUX U Oojee
JUINHHBIX TPAH3UTHBIX nyTei MO3BOJISIOT
pa3HO00pa3uTh Joporu ClIeI0BaHMUs, JIaroT
BO3MOXKHOCTh OJIFDKE paccMaTpHBaTh KOMIIO3HLIUH M
UHCTAULILUM, a TaKKe MO3BOJIOT JIIOAAM  C
Pa3IHMYHBIMA ¢bm3nIecKuMH BO3MOXKHOCTSIMU
HaCJIaXJaThCsl POTYJIKOM.

IlenTp Bcero caga — KpacHOE IIATO, UMUTHPYIOIIEE
mycTeiHIO. Ilo  ero  agmamerpy — pacmoiararoTcs
nmaHAmAa(THRIE MHM3aHCHEHBI C  TEKTOHHYECKHMH
CKJIaJJKaMH «TOPHBIX TIOPOAY», a TaKXKe C BOJONAAaMU 1
OTMeJIsIMH, c Pa3IUYHBIMU TPOIMUUECKUMHU
HAaCaKICHUSAMH,  KOTOpble  IIOMOTalOT  3pUTEII0
Haubosee MOJHO O3HAKOMUTHCS ¢ (IOpoil pa3nuuHBIX
[0 yJAJeHHOCTH OT UIHUBMIM3aLUU  oOsacTelt
Mmarepuka [7].

Puc. 16. IIpoext ABctpanuiickuii can. ABctpanus. Bua ¢ ntuusero mosnéra.
Fig. 16. The Australian Garden. Australia. Bird's—eye view.

Takum 00pa3oM ¢ MOMOMIBIO TEOIUIACTUKHU, MPH
CO3JJaHUH HOBBIX WJIM PEKOHCTPYKLUHU CYIIECTBYIOLINX
00IIeCTBEHHBIX MIPOCTPAHCTB, peuaercs pan
TPaJOCTPOUTEIBLHBIX, JaHIIA(THBIX, APXUTEKTYPHBIX,
KOMIIO3UITHOHHBIX BOTIPOCOB.

B 3aBepmeHny mpoBeAEHHOTO UCCIIETOBAHUSA, OBIITH
BBIJICJICHBI CIIEIYIOIINE IPUHIUITEI Pa0OTHI C perbedom
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U1 co3aaHusl MW PEKOHCTPYKIUU 06LI.[€CTBeHHI>IX

MIPOCTPAHCTB:
—[IpuHmMn  co3maHMsi MaciITaOHOM — YeloBEKy
OKpY’Karollel cpensl;
—IIpyHOMII ~ rapMOHMYHOM  COIVIACOBAaHHOCTH

CYIIECTBYIONIEH TOPOACKOI 3acTpoiiku u naHAmadra,
c(OPMUPOBAHHOTO C MTOMOIIBIO T'COMIACTHKH;
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— IIpuHUMI cO30aHNsI MHTEPECHBIX apXUTEKTYPHBIX
U JTaHAIa(QTHBIX KOMIIO3HIIUH;

— IIpuHMn co3naHusi HOBOTO pelbeda MECTHOCTH
WM 1peo0pa3oBaHUst  CYLIECTBYIOIIETo  peibeda
MOCPEJICTBOM YCTPOMCTBA XOJIMOB, CKJIOHOB, Teppac,
MOJIOPHBIX CTEHOK, HCKYCCTBEHHBIX BOJIOEMOB;

— [Ipunuun HCTI0JIb30BaHUsL NIpUEMOB
BEPTUKAIbHOM IJIAHUPOBKU: YCTPOWCTBO TeEppac H
OTKOCOB, TMpPUMEHEHHE Ta0HMOHOB, WCIOJIH30BAHNE
JIECTHMII U IAHAYCOB JUIsl BEPTUKAJIBHBIX CBS3EH;

— IlpyHUMn co3gaHusl C MOMOILBIO TIEOIIACTHKU
OOIIECTBEHHBIX MPOCTPAHCTB PA3INYHOTO Ha3HAYCHUS
(mporyno4Hass 30Ha B CaJ0BO-NMAPKOBBIX OOBEKTAX,
JIETCKUE UTPOBBIE IUIOMIAJKH, IUJIOMAAM Mepes
OOIIIECTBCHHBIMHY 3[JTAHUSIMHU, aPT-00BEKTHI U TIP.);

— [IpuHUOMI co37aHMsl C TMOMOINBIO TEOTUIACTUKU
OTKPBITHIX IPOCTPAHCTB, O0JAJAIOMINX Pa3IUYHBIMH
XapaKTepUCTUKaMU  (3aMKHYTbIE,  TOJYOTKPBITHIE,
OTKPBITHIC, BOIHBIC TPOCTPAHCTBA H T.11.);

—lpuHmun  QYHKIIMOHATBFHOTO
TEPPUTOPUH, JleJIeHHue Ha
KOMITO3ULIMOHHBIE 30HBI;

— IlpuHUmn co3maHus pasHOOOpasns B JaHAmIadTe,
no0aBIIeHHME Pa3NUYHBIX PAaKypCOB H  BHIOBBIX
pacKpbITUH, JUIS 3aKpBITUS HeKeIaTeNbHOU
MEPCTEeKTUBBI, OPTaHW3allUd BU3YAJIbHOH pPaMKH,
(hopMHpOBaHUS CKYJIBITYPHOTO peibeda;

— [punHnumn YCUJICHUS BBIPA3UTEIBLHOCTH
nanauadTa Npy MIOCKOM peibede;

— IlpuHnuI co3ganus CMOTPOBBIX IUIOIIAOK;

— [puHumn CO3JaHMs HEOOXOIUMBIX
MUKPOKJIMMAaTUYECKUX YCIIOBUH;

— IpuHImn co3mgaHus HEOOXOMUMBIX YCIOBUH s
3€JIEHBIX HACAKICHUM.

30HHUPOBAHUC
CMBICJIOBEIC,

BbIBO/IbI

1. TIpoaHanu3upoOBaHbI TEOPETHUECKUE HAYYHBIE U
JUTEpaTypHBIE TPYABI MO Teme uccienoBaHusa. Ha
JTaHHBIT MOMEHT CHELUATHCTHI B chepe
IpaloCTPOUTENHCTBA M APXUTEKTYPHI PAcCMaTPUBAIOT
TEeOIIACTHKY Kak CpencTBO (opMupoBaHUs
OOIIECTBEHHBIX MPOCTPAHCTB HOBOTO TOKoyeHHs. Ee
TaKke pPacCMaTpUBAIOT KaK OJHO W3  CaMbIX
MEepCHEeKTUBHBIX  HANpaBlIeHW B  JTaHAmApTHON
apXHUTEKType.

2. Uzyyen MHUPOBOH OIIBIT CO3J1aHus
OOIIECTBEHHBIX TPOCTPAHCTB, B TOM YHCIE, C
WCIIONIb30BaHNEeM MpeobOpa3oBanus penbeda: longfor
Origin, IMapx T'amumkoro, Urposoit mapk B Cumnee,
INapk kocmuueckux pasmbinuieHni, «QuiCroire?», a
Taoke JaHamadTHeIe MpoekThl HoprymOepnanaus u
Australian ~ Garden.  PaccMoTpeHHbIE  OOBEKTHI
CBHJIETEILCTBYIOT 00 OTrPOMHOM  Pa3HOOOpa3nu
reoIUIaCTUYECKUX MPUEMOB JUIsl CO3JaHUSl YHUKAIBHON
U HEMOBTOPHUMOH ToOpoAackoil cpeabl. I'eomnactuka
MO3BOJISIET HE TOJIBKO PemIaTh MPOOIeMbl BEPTUKAIBHOM
IUTAHUPOBKH, HO U TIO3BOJNSIET CO3AaTh aOCOIIOTHO
HOBOE TOPOJICKOE 0OIECTBEHHOE IIPOCTPAHCTBO.

3. ChopMynupoBaHBl  OCHOBHBIC  IPHHIIUIIBI
CO3JaHUs 0O0IIECTBEHHBIX MIPOCTPAHCTB c
UCIIOJIb30BaHUEM MTPUEMOB IEOITACTHKH.
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MODERN PRINCIPLES OF CREATING URBAN PUBLIC SPACES WITH GEOPLASTICS

Zhivitsa V.V.1, Polivanova M.E.?

Academy of Construction and Architecture, V.l. Vernadsky Crimean Federal University
E-mail: hhan73@bk.ru?

Abstract. The article analyzes the trends in the creation of Russian and international urban public spaces formed using geoplastics.
The main principles of creating public spaces using relief are highlighted. The main focus is on geoplastics, as the ability to change
and supplement the existing relief, as well as create a new one. In the course of the study, a number of the most successful
implemented projects for the modernization of public spaces were considered., each of which in its own way opens up the idea of
using the relief. The authors consider and analyze geoplastics as one of the most promising ways of creating public spaces, as an
opportunity to functionally diversify the space and create territories that are different in their characteristics and content.

Subject: urban public spaces formed by working with relief, geoplastics.

Materials and methods: the study is based on a comprehensive analysis using quantitative research methods (statistical and
bibliometric).

Results: In the course of the study, an analysis of projects of public spaces created using geo—plastic was carried out. The
exclusivity and uniqueness of each such project allows us to look in a new way at the space around us and its role in the modern
world. The basic principles in the design of modern spaces using geoplastics is the absence of standard solutions. Geoplastics
allows not only to solve problems of vertical planning, but also allows you to create a completely new urban public space.
Geoplastics is used to create terrain, as well as to provide the necessary climatic conditions for certain types of plants. Currently,
not only buildings, structures and small architectural forms create the environment, but also the relief. On a large scale, geoplastics
is capable of playing the role of a dominant; on a small scale, it can form a large—scale environment for a person. Based on the
analysis of world experience, the authors identified the following principles of working with relief in public spaces: the
transformation of the existing relief is carried out by means of the construction of hills, slopes, terraces, stairs and retaining walls;
geoplastics makes it possible to create a new terrain, and also allows to achieve uniqueness in each project; solving landscape
problems to create the necessary climatic conditions.

Conclusions: The results of the study may be interest to professionals involved in the improvement of public urban spaces, teachers
and students in the field of training: "Design of architectural environment", "Urban Planning", as well as anyone interested in the
topic of forming a comfortable, multifunctional, interesting and safe urban environment.

Key words: geoplastics, vertical planning, urban public space, urban area, landscaping, landscape organization, garden and park
facilities.
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